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INTRODUCTION
The main goal of this partnership is to foster networking among representatives of organizations and bodies 
engaged in adult education. It aims to generate a creative space for the exchange and discussion of best 
practices in which partners can learn from one another. The process of networking is reinforced by the 
different partner countries working together to achieve high European visibility for this project.
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The European Commission’s Lifelong Learning Programme enables people at all stages of their lives to take part in stimulating learning experiences, as 
well as helping to develop the education and training sector across Europe.

The Grundtvig programme focuses on the teaching and study needs of learners taking adult education and ‘alternative’ education courses, as well 
as the organizations delivering these services. It aims to help develop the adult education sector, as well as enable more people to undertake learning 
experiences, notably in other European countries.

The Grundtvig Learning Partnership is a framework for small-scale co-operation activities among organizations working in the field of adult education in 
the broadest sense. Compared to the Grundtvig multilateral co-operation projects, which are more ‘product’ or outcome-orientated, the partnerships 
focus more on processes and aim to broaden the participation of smaller organizations which want to include European co-operation in their educational 
activities.  In a Grundtvig Learning Partnership, trainers and learners from at least three participating countries work together on one or more topics of 
common interest to the co-operating organizations. This exchange of experiences, practices and methods contributes to an increased awareness of 
the varied European cultural, social and economic scene, and to a better understanding of areas of common interest.

Learning Partnerships focusing on management of adult education and/or teaching methods, provide teachers, trainers and adult education managers 
with the opportunity to exchange experiences and information, to develop together methods and approaches which meet their needs, and to test and 
put into practice new organizational and pedagogical approaches.

The Grundtvig Learning Partnership Programme addresses different European topics and challenges and, for instance, wants to:

 • broach the issue of an ageing population in Europe
 • help provide adults with pathways by improving their knowledge and competencies
 • improve the quality and accessibility of mobility throughout Europe of people involved in adult education
 • improve the quality and increase the volume of co-operation between organizations involved in adult education throughout Europe
 • assist people from vulnerable social groups and in marginal social contexts
 • facilitate the development of innovative practices in adult education and their transfer

http://eacea.ec.europa.eu
http://ec.europa.eu/education/lifelong-learning-programme/grundtvig_en.htm

ABOUT GRUNDTVIG
COMART - A Grundtvig Lifelong Learning Partnership



COMART 
Short summary of COMART and the last 2 years
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This project focussed on the specific role of the arts in adult education. The project supported partnerships of institutions working in adult education 
and promoted the exchange of their representatives. Twelve civil society organizations from 10 EU Member States (AT, CZ, DE, ES, HU, IT, PL, RO, 
SL, UK) together shared this lifelong learning experience. 

While each artistic medium (e.g. film, visual arts, performing arts etc.), is distinct in itself, the arts as a whole represent a universal means of communication. 
At the same time, just as each European country has its own unique cultural and national background, so too does it have its own approach in its 
artistic expressions. It was between these two poles that the project was carried out. With the help of this partnership, a range of organizations with 
staff from a variety of backgrounds used six international conferences as a communication platform to facilitate a low-threshold intercultural exchange 
for the sharing of experiences and approaches. 

Each COMART conference covered different main themes that included:

•  the role of the arts to integrate socially marginalized groups 
•  the role of the arts in urban development 
•  the role of the arts and media for social inclusion 
•  the role of the arts in adult education institutions 

In general, there was an excellent mix of workshops, plenary discussions, exhibitions, talks and field trips that gave the project a very broad basis and 
approach, a structure that proved to be suitable for this partnership because it provided participants with opportunities for active involvement while at 
the same time learning from each other.
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CONFERENCES
Through our partnership, different organizations and their staff, from a wide range of backgrounds, used 
six conferences as a communication platform in order to engage in a low-threshold intercultural exchange.

Mannheim (DE)
Start-up Meeting

12/12 - 14/12/2012 

Madrid (E)
Art as a communication tool
26/04 - 28/04/2012 

St. Helens (UK)
Arts & Media as Tools for Social Inclusion
24/09 - 27/09/2012 

Budapest (HU)
Final conference
09/05 - 12/05/2012 
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Udine (IT)
Urban development through 
artistic practices 
28/06 - 01/07/2012 
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The Learning Partnership COMART began its work at the project’s 
first European conference in Mannheim, Germany from 12th to 14th 
December 2011. This meeting enabled all participating organizations 
and their members to get to know each other, to plan and structure 
the 2 year partnership and to exchange ideas about the goals and 
the purpose of the project. Since the learning partnership COMART 
was made up of 12 organizations from no less than 10 different 
European countries (Austria, Czech Republic, Germany, Hungary, Italy, 
Poland, Romania, Slovenia, Spain, and the United Kingdom), this first 
conference was crucial to the project’s success, in order to learn about 
each other and to ensure the involvement of all members in the planning 
and preparation process.

On the first day of the conference, December 14th, the participants 
discussed the projected aims of the partnership and the desired 
outcomes for each organization. Also addressed was the question 
of how the COMART project might contribute towards increasing 
awareness of the importance of art and communication within each 
member European organization. This was a very important element 
of the discussion since the high number and range of participating 
organizations with different cultural backgrounds required the drawing 
up of aims and planned outcomes appropriate for and acceptable to 
all partners. After this first session, the participants gave a presentation 
of themselves and the main focus of their organization’s work to 
the conference. This made it possible not only to get to know the 
different representatives present around the table but also to gain an 
understanding of the structure and aims of each organization.

On the second day of the conference, December 15th, the partners 
used two plenary sessions to discuss the role of each organization 
and to define its possible input. In this way, the relevant talents and 
competences of each organization could be identified to ensure an 
effective distribution of tasks. Delegates separated into a number of 
working groups, reporting back to the conference their results and 
proposals on the role and contribution of each partner organization. This 
was followed by a general meeting about the project’s organizational 
aspects such as finance, mobilities etc. 
Of high priority was the planning of the conferences. The large number 
of participating organizations made it very important to agree from the 
outset, conference dates, hosting countries and organizations as 
well as the content and themes for each one. In order to foster the 
intercultural dialogue between the participants it was decided to host 
all six conferences in different European countries. The conference day 
ended with a visit to the famous Heidelberg Brewery. 

On the last day the conference participants discussed the development 
of the COMART partnership outcomes and its interpretational products.  
The structure of the final evaluation of the project and the project’s 
explanatory handbook were discussed at length. It was also decided 
to produce a short leaflet about the COMART learning partnership as 
a means of informing a wider public about the project, its partners and 
objectives. Finally, the proposal that throughout the duration of the 
project, each partner could work on creating a collage with the title: 
“How is Europe – How are you?” with a special focus on the current 
political outlook in their own country was also agreed. 
A closing session and final feedback discussion brought an end to the 
first COMART conference.

MANNHEIM
The project was launched at this first conference. It formed an essential platform on which to meet as 
partners for an exchange about the content and the objectives of the partnership as a whole and to talk 
about the structure of the conferences.

1

The participants had 
the chance to talk about 
the planned aims of the 
partnership.
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From 26th to 28th April, 2012 about thirty staff members and learners 
from the twelve partner organizations came together for the second 
COMART Grundtvig Learning conference at the “Luminosa” conference 
centre, near Madrid. The main topic of the conference was an analysis 
of the role of the arts in helping to integrate socially marginalized people, 
including those with physical disabilities. 
It opened with a presentation of the host organization, Acciones 
de Familias Nuevas and an introduction to the conference theme. 
This was followed by an opportunity for the staff and learners of the 
partner organizations to present themselves and their work. This was 
considered important, to allow for the fact that the partners would be 
sending different representatives to some of the conferences. 
Osvaldo Giuliani, an artist from Argentina, resident in Spain, gave a 
presentation of his artistic work and explained how he uses art as a tool 
of communication for a wide range of subjects and with very different 
groups of people including those who are physically challenged. He 
also described helping young people to discover the connection 
between art and nature. To accompany his talk, Osvaldo Giuliani 
organized a creative workshop, using bamboo, a material that has a 
high symbolic force and power in his work. As he says, it is a plant 
that needs months before it can be seen growing out of the earth, 
but once it starts developing, it grows rapidly, becomes incredibly 
sturdy and can be used for many different things. In order to illustrate 
these various characteristics of the plant and how to work with nature 
as an instrument of communication, Giuliani brought in a supply of 
bamboo cane. The conference participants were able to experience 
the connections between art and nature in using the bamboo cane in 
this creative ‘hands on’ workshop.

On Day 2, there was an enlightening contribution from Slovenian artist, 
Gašper - Vojko Gašperut – who was invited as a speaker by the 
Slovenian partner of the Grundtvig Learning partnership. Since a car 
accident in his youth, he uses a wheelchair and is unable to use his 
hands to paint. While searching for new ways of artistic expression, he 
discovered his talent to paint by mouth, an art form through which he 
communicates to a wide public. He described the challenges he has 
to face every day and how his life experience reaches into the lives of 
others when he is invited to talk at schools, exhibitions, conferences 
etc. After the presentation of the artist and his work, the participants 
of the conference were invited to experience for themselves, under 
Gasperut’s guidance, the technique of painting by mouth. For many 
it was a great challenge and an enriching experience that in turn 
stimulated valuable reflective discussion among all the participants.

The Spanish partners showed a documentary film “Tocar y luchar” on 
the acclaimed music project in Venezuela which promotes the social 
inclusion of marginalized groups and particularly the young, through 
orchestral music. The young people are helped to learn an instrument 
and have the chance to join a popular orchestra.  It was an illustration 
of how effective the arts can be as tools for communication and social 
integration. In this case, the art of music functions as an artistic tool to 
overcome social exclusion. 

Another important activity during the conference was a visit to the art 
and culture museum for blind people in Madrid, the Museo Tiflológico, 
ONCE. Here, an exhibition offers blind and sighted people a haptic 
(tactile) impression, from models of important cultural structures 
from around the world. This visit continued to develop the COMART 
conference participants’ exploration of how the arts can act both as a 
medium to connect people and as a common language. 

MADRID
The conference focussed on art as a communication tool for those experiencing social exclusion and 
physical disability and on the impact of Land Art as a means of communication.

2
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Giuliani brought bamboo to 
the workshop for delegates 
to connect with as an artistic 
medium.

After an introduction to the artist and 
his work, the conference delegates 
experienced for themselves the art 
of painting by mouth. 

There was the opportunity for 
participants to introduce themselves 
and present their work.

An important activity during the 
conference was the visit to the art 
and culture museum for blind people 

in Madrid, the Museo Tiflológico.
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The Italian meeting of the COMART project, “Communicating Europe 
– Art as a tool for adult education”, that took place in Udine from 28th 
June to 1st July 2012, welcomed about 30 participants from the 
different partner organizations in the project. 
The two associations “Modo” and “Insieme per un Mondo Unito”, 
which planned the event together, chose to locate it in different urban 
contexts. The association “Modo” has been analyzing the relationship 
between the social dynamics and the structural dynamics of a city for 
several years now.
The first venue was in Venice, city of a thousand faces. On Thursday, 
28th June, the learners and staff members met in the student house 
of Santa Fosca to start the conference together. For the afternoon, an 
event organized by “Modo” also marked the end of the project “Arts 
and Cultures Reshape Urban Life”, a project funded by the European 
Union, carried out together with the association OUVO from the 
Czech Republic and the association Starkmacher from Germany, both 
institutions with whom Modo continues to collaborate. 

The event addressed a range of issues around Urban Art and hosted 
different Italian associations working in the same field or with aims similar 
to “Modo”. The goal was to hear different experiences, including Modo’s 
own, in order to create a network and a space to exchange ideas and 
examples of best practice. Another very important component was a 
multimedia gallery which exhibited works by artists who had participated 
in the different workshops of the project. 

The following day, Friday 29th June, there was a visit to the cultural 
space at Forte Marghera, originally built for military purposes and 
now taken over by artists and architects in order to transform it into a 

cultural, social and artistic centre. The exhibition “Future, landscape – A 
changing exhibition” displayed works by artistic newcomers from Italy 
and other countries. The visit guide was the curator of the exhibition, 
Riccardo Caldura. 

After this, the conference moved to Udine, to the “Parco di Cemento” 
(Concrete Park), an urban park on the periphery of Udine. Because of 
its structure, attempts are being made to re-use it in a creative manner, 
as in many other abandoned areas in the region’s cities. In Concrete 
Park, Prof. Daniele Fraccaro delivered a lecture on the history of art 
relating to cities. This was followed by input from urban planner Prof. 
Rolf Kellner, based in Hamburg who is responsible for several projects 
around the Port of Hamburg. 

On Saturday 30th June the day started with a workshop beside the 
river Tagliamento. Tutors from the Mosaic School of Spilimbergo gave 
the participants some insights into how to use natural elements to 
create compositions which would then be left there, designed to be 
changed by the weather and the water of the river. The Tagliamento is 
still rich in elements for the mosaic artists of the school. 
In the afternoon the participants visited the Mosaic School of Friuli, 
famous for combining the ancient technique and tradition of mosaic with 
innovative elements. This school is an international point of reference 
and every year attracts handcrafts’ exponents from all around the 
world. On Sunday morning the participants visited the historical centre 
of Udine. The programme finished with a round table to exchange 
impressions. The two organizing associations asked all participants to 
name the highlights and weak points of these days spent together. The 
exchange was honest and productive.

UDINE
The main theme of the third COMART conference in Udine, Italy, was the question of how it is possible to 
communicate urban development through artistic education practices and how the arts can contribute to 
a sustainable transformation of urban space.

3
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Tutors from the Mosaic School of 
Spilimbergo gave the participants 
some insights into how to use natural 
elements to create compositions 
which would be left there.

On Saturday 30th June, the day 
started with a workshop beside 
the river Tagliamento.

The conference addressed 
issues around Urban Art and 
hosted different Italian Associations 
working in the same field or with 
aims similar to “Modo”.
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ST HELENS
The UK COMART conference took the subject “Arts & Media as Tools for Social Inclusion” head-on, with a 
4-day total immersion experience for the delegates from 10 different European countries.

The UK COMART conference took the subject “Arts & Media as Tools 
for Social Inclusion” head-on, with a 4-day total immersion experience 
for the delegates from 10 different European countries.

The UK conference, hosted by Charisma Community Projects in St 
Helens, Merseyside in the north of England, took as its theme: “Arts & 
Media as Tools for Social Inclusion”. Charisma’s media arts activity for 
over ten years in a socially-divided area provided the basis for the range 
of events that filled the 4-day conference. 
A keynote speech on “Participatory Practice” followed by a presentation 
of “Adult Participation in the Arts in St Helens” established both the 
theoretical and practical context of the theme. 
The 30 European delegates, together with a large number of local 
community representatives, residents, experts and professionals, were 
formed into 6 multi-media teams. Their task was threefold: (1) to research 
a specific aspect of community life; (2) to create artistic expressions of 
what they learned; (3) to generate material for a community website. 
The areas of interest were: the local community woodland; community 
involvement (focussing on a local community centre); neighbourhood 
issues (housing, policing, local resources etc); local history (focussing 
on the major traditional industry of glass-making); the nearby nature 
reserve of Carr Mill; images of motherhood (in partnership with the users 
and staff at a Children’s Centre). 
Undeterred by the heaviest rain of the year, the groups enthusiastically 
filmed, interviewed, took notes and photographs, and gathered 
materials, before returning to create a series of unique artworks, 
which expressed their insights and interpretations of what they had 
experienced and discovered. Each group was given space to reflect 
on and present the process and resulting artwork to the conference.

The next morning, the delegates were welcomed to the Town Hall by 
the Mayor of St Helens, who followed appreciatively their presentations 
of the COMART activity and artwork, and himself gave a brief overview 
of the history of the town. A series of cultural visits followed, to offer 
direct experience of significant public art in the area. Through an English 
“cream-tea” served in a local heritage centre, and a traditional barndance 
and hotpot supper attended by people of all ages and backgrounds, 
the delegates found themselves in the heart of a welcoming local 
community. In a dynamic experience of inter-cultural exchange, they 
were invited to contribute their own cultures, including a Czech folk 
song, German traditional costume and an Austrian waltz. 
In a wide-ranging dialogue and feedback session the next day, there 
was the opportunity to review all aspects of the conference, appreciate 
the artwork, reflect on the processes, and make an initial evaluation of 
the learning exchanged. 

The main result was a profound cultural exchange between the English 
hosts (the Charisma team and 50+ volunteers) and the visitors from 
9 different European countries. This took place on many levels. For 
example: hand-crafted wooden gifts made by a disabled English 
man for the members of his workshop group, and sharing of skills 
(iconography) from a Romanian visitor to members of local art groups. 
The delegates benefited from the direct access provided to members 
of a local community, which encouraged communication, exchange 
and hence learning to take place in both formal and informal parts of 
the programme. So strong was the experience, that some delegates 
reflected that they had learned valuable “community-building” skills 
which they planned to apply on return to their own countries, where 
20th century events had left a legacy of mistrust in social interaction. 

Outcomes from the conference include: 

• a series of video reports on the website  
  http://mossbankcommunity.com/comart/ 
• a dvd report circulated to all delegates 
• a virtual gallery of the artwork produced  
• the text of the talk: 
  “Charisma Community Projects – Participatory Practice”

4
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A keynote speech on “Participatory 
Practice” followed by a presentation 
of “Adult Participation in the Arts in St 
Helens” established both the theoretical 
and practical context of the theme.
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Undeterred by the heaviest rain of the 
year, the groups enthusiastically filmed, 
interviewed, took notes and photographs, 

and gathered materials.

They created a series of unique 
artworks, which expressed their insights 
and interpretations of what they had 

experienced and discovered.

The delegates were welcomed to 
the Town Hall by the Mayor of St. 
Helens.
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VIENNA
The fifth conference pursued the theme of how the arts can be effective as a means of communication in 
adult education institutes and how art is being used in work with people with special physical, social or 
psychiatric needs and people living with dementia.

The Austrian meeting of the Comart project, “Communicating Europe 
– Art as a tool for adult education”, took place in Vienna from 4th to 7th 
February 2013 and involved 38 participants from the different partner 
organizations. 
This conference looked at the specific role of art in adult education 
institutes. Delegates met in the premises of the VHS adult education 
centre in Hietzing, where they had the opportunity to visit the institute 
and get an overall idea of its work. In his welcoming address, the 
centre’s director, Dr. Robert Streibel gave valuable insights into the 
conference theme. In the work of the Hietzing adult education centre, 
art plays an important role not only for the adult learners and the courses 
they attend but also as a means to transfer and communicate different 
topics of interest. A regular example of this is the way the front cover 
of the centre’s course brochure always has a thought-provoking artistic 
design dealing with a specific issue.

The conference continued that day with a workshop, entitled “Tree of 
Knowledge”. All participants had been asked before the conference 
to bring recent newspapers with political headlines from their own 
countries. These were then incorporated into papier-mâché models, 
to be hung on a tree that stands by the education centre’s entrance. 
It was named “Tree of Knowledge” because all the different partner 
organizations contributed with their own knowledge and the specific 
situations they currently experience in their home country, to create 
objects that were then put together, to create an exchange and sharing 
of individual experiences. 

The following day, the conference participants including staff and 
learners, visited four exhibitions in two different museums. First, the 
“Georg Baselitz” and “New York” exhibitions in the ESSL museum. The 
spectrum of art on display ranged from fracture pictures of the 1960s 
to early upside-down motifs of the 70s, the raw, direct painting of the 
80s and 90s, the gentle, watercolour-style pictures of the 2000s to the 
most recent remix series.

This was followed by a visit to the Gugging museum, an internationally 
established gallery with as its core competency, Art Brut. The museum 
exhibits objects of art defined by Jean Dubuffet as an autodidact’s 
unspoiled, crude form of art, including works created by artists 
experiencing psychiatric illness. The conference group also visited the 
exhibition of “Tibetan Art“, in the Gugging museum. Some of the artists 
live just beside the museum in a house where they are being treated but 
where they also have the opportunity to paint. Members of the Gugging 
staff gave the COMART delegates an introduction to the work of this 
“House of Artists” and a guided tour of the centre.

The third day started with a lecture by Austrian artist Brigitte Gadnik-
Jiskra, who for many years has been working at a hospital for older 
people. Brigitte described how she experienced the artistic work of 
the residents in this institution. She demonstrated clearly the extent to 
which art can have a positive impact on people living with dementia. The 
lecture also included a documentary film on the “Prinzhorn Collection”. 
While working at the psychiatric hospital in Heidelberg, Hans Prinzhorn 
gathered a collection of patients’ artwork. By the time he published 
his book, “The Artistry of the Mentally Ill”, in 1922, he had amassed 
around 5,000 works from about 450 patients. What Prinzhorn set out 
to accomplish was to examine the art of the psychiatric patients with 
whom he worked, not only in terms of their psychological value, but of 
their aesthetic value as well. This not only inspired many modern artists, 
but also opened up the field of psychiatric art. 

Later that day, the “tree of knowledge” was presented to the local district 
councillor and others in order to inform a wider public about the project. 
The different representatives of the European partner organizations were 
each filmed explaining the message behind their artistic creations. This 
was followed by a tour through the “Lockerwiese” social housing estate, 
guided by Dr. Robert Streibel, who is also a historian, who explained the 
history of the district.
The conference programme concluded on Thursday 7th with an 
evaluation walk combined with a guided tour through “Schönbrunn” 
castle.

5
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Visit to the Gugging museum

As a starting point delegates 
were invited to create sculptures 
to be displayed on a “Tree of 
Knowledge”.

An introductory address was given 
by the director of the Hietzing 
adult education centre, Dr. Robert 
Streibel.

The delegates had the chance 
to see the “Georg Baselitz” 
and “New York” exhibitions in 

the ESSL museum.

For further information also see: 
Gugging Museum: www.gugging.at/de 
Prinzhorn Collection: prinzhorn.ukl-hd.de 
Lockerwiese Article: www.vhs.at/geschichtenausderlockerwiese.html
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The final conference of the COMART learning partnership took place 
from 9th to 12th May 2013 in Budapest, Hungary. More than forty 
staff members and learners participated in this event which provided 
an effective platform on which to summarize the experiences and the 
lessons that have been learned during the partnership. This sixth and 
final conference was the moment for a reflection on the entire two 
year project period and to exchange thoughts on the activities and 
the results of the partnership. It was also an opportunity to analyze 
to what extent the objectives of the partnership have been reached 
and in which ways the individual organizations have been able to profit 
from the partnership. Besides the general reflection and conclusion of 
the COMART project, the Hungarian partners provided an opportunity 
for the delegates to learn more about the world of Hungarian art from 
different perspectives, with a particular emphasis on the period during 
the communist regime. 

The conference started with activities designed to encourage participants 
to get to know each other. This was followed by a workshop called “The 
Art Bridge”, in which the delegates were split into internationally-mixed 
groups and given the task of creating two opposing “shores” using 
shadow pictures that included colour and light contrasts. The results 
were visual impressions of the state of relationships and cooperation 
within Europe. This done, the participants had to form a bridge in order 
to connect these two shores, as a symbol of how art can act as a 
bridge to connect Europe. 

The evening programme of the first conference day took place in a 
traditional Hungarian dance hall where the participants had the chance 
to learn about folk dances from Hungarian people living outside the 

country’s current borders. Through this, the host organization wanted 
to express to them their brotherhood. During the evening, one of the 
delegates from Romania also demonstrated a traditional Romanian 
dance. 

In the morning of the second day of the conference there was time 
for discussion of the COMART partnership, at first in small groups to 
consider its impact and results from different perspectives, followed by 
a plenary session of all delegates.
Guidelines for the discussion were: 

• the experiences that have been made during the project period both 
   personally & as organizations. 
• the impact of the partnership on the daily work of the organization, 
   on a local level.
• how the COMART partnership helped to build new networks

That afternoon, Budapest art historian Kinga Koncz delivered a keynote 
address on the situation of the arts and artists in Eastern Europe with 
special emphasis on Hungary after 1945. The lecture covered the 
changes introduced by the new totalitarian political presence, and the 
system’s interpretation of freedom in the course of the regime. In a 
wide-ranging talk, Koncz gave the audience an over-view of how both 
traditional artistic practices and modern-looking trends were affected by 
the implementation of Soviet “liberation”. She highlighted key moments 
and gave insights into artists’ creative activity in those decades. 

BUDAPEST
At the sixth and final conference, the main aim was twofold: to continue to build on the experience of the 
previous five conferences and to reflect on the results of the partnership from a personal perspective and 
from the perspective of each organization.

6
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This was followed by a visit to the Terror Museum in Budapest. Opened 
in 2002, the House of Terror Museum - the only one of its kind - is a 
monument to the memory of those held captive, tortured and killed in 
this building. The Museum, while presenting the horrors in a tangible 
way, also intends to make people understand that the sacrifice for 
freedom was not in vain. Ultimately, the fight against the two cruellest 
systems of the 20th century ended with the victory of the forces of 
freedom and independence. 

On the third morning, the participants divided into groups to discuss 
their ideas of ways of implementing the experiences shared during 
the partnership, of how to ensure the sustainability of the project and 
proposals for using the new networks that have been built up during the 
partnership. Again the group meetings fed into a final plenary session 
in which the results were presented and discussed with the whole 
conference.

During that afternoon, there were contributions from the contemporary 
Hungarian Arts scene. Artist and musician András Simon gave an 
introduction to his work and issued an open invitation to delegates to 
visit his Budapest gallery later that day.  Gergő Jedlicska, an architect, 
gave a lecture about his work in urban planning. He presented a project 
for a planned market place in Budapest, designed specifically as a 
meeting point for young people, with space for music and art events, 

in order to promote the identification of the younger generations with 
their own city. 

A special festive cultural event was held to close the COMART 
conference series. The “Art Evening”, organized by the Hungarian 
Partnership Community Art Group, provided a closing gala to celebrate 
the project. During the concert, the members of the group presented 
their work as writers, composers as well as performers. In pre-recorded 
interviews broadcast throughout the programme, the artists expressed 
their commitment to building relationships through their works.  This 
event also provided the exhibition space for the European collage 
artwork prepared by each partner organization to be seen by the wider 
public.

The Hungarian partners provided 
an opportunity to learn more 
about the world of Hungarian art 
from different perspectives, with a 
particular emphasis on the period 
during the communist regime.

G
er

gő
 

Je
dl

ic
sk

a 
ga

ve
 

a 
le

ct
ur

e 
on

 h
is

 in
vo

lve
m

en
t i

n 
ur

ba
n 

pl
an

ni
ng

Th
e 

A
rt

 
E

ve
ni

ng
 

be
ca

m
e 

a 
cl

os
in

g 
ga

la
 t

o 
ce

le
br

at
e 

th
e 

pr
oj

ec
t.



16

PRESS REVIEWS
The partners have informed a wider public on a regular basis about the COMART project.

1 2

3 4
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1) Kék Világ Alapítvány (HU)
    press article

2) Volkshochschule Hietzing (A)
    website

3) Ass. Modo (IT)
    website

4) Acciones de Familias Nueva s (E)
    website

5) Charisma Community Projects (UK) 
    Community website

6) Starkmacher e.V. (DE)
    website

7) Drustvo za zedinjen svet (SLO)
    website

5

7

6
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LOCAL ACTIVITIES 

POLAND
Łukasz Siatkowski was born in 1986 in Lublin. Having graduated in Cultural Studies at the Catholic University 
of Lublin (KUL), he is currently studying theology there.
He has been creating gel pen drawings for nine years. His individual style he calls “karambolizacja przestrzeni” 
– literally translated as “space pile-upping”.
Łukasz has cerebral palsy and can neither walk nor write. Despite his physical limitations he creates complex 
sketches and drawings. Following G.I.Grudżijew’s philosophy, Łukasz says that “nothing can be achieved 
without suffering”. One A4-size drawing may take him 4 weeks to complete, as he has to take long breaks 
because of pain and contractions in his hands. He also writes poems and plays the piano. 
A recent exhibition of his work displayed a set of 12 drawings illustrating stories based on the Bible. The author 
mixes symbols from the Old Testament with contemporary sources, using quotations, rhymes and lines from 
modern songs. His drawings are full of positive energy and humour. 
Entitled “Biblical stories interpreted by Łukasz Siatkowki”, the exhibition was held in the Dominican cloister in 

the Old Town of Lublin from 14th July to 15th August 2013. It was well promoted in local and national media (radio eR, radio Lublin, ITVL, TVP Lublin). 
The curator was Dominika Sergiej in collaboration with Michał Ciechanowski, Ewa Heromińska-Sokołowska and Jolanta Siatkowska.

ROMANIA
At a cultural event on “arts and 
life” for adults and youngsters 
from Romania in Miercurea 
Ciuc in 2012, our association 
Mariapolis offered an activity for 
adult participants. 
In an ecological project, 
volunteers from our association 
worked together with residents 
of the local neighbourhood, to 
transform an abandoned field 
close to our base in Ciuc into a 

playground and sports field for the local community, including a soccer 
pitch and volleyball court. 
After that, every Wednesday we offered an arts and handcrafts 
workshop for local children, also involving their parents. Exhibitions of 
the children’s work and special events were held. Some adults with 
artistic talents offered workshops for the young people. Attention was 
given to encouraging the involvement of less advantaged families, and a 
strong community feeling was built up through these activities.

ENGLAND
The Charisma Community 
Projects team has been 
working over the past 2 years 
to develop the skills to create a 
local community website for a 
socially-divided neighbourhood 
where they have their base. 
This has involved liaison with 
a wide range of partners, 
who have been encouraged 
to participate actively, and so 
contribute to social cohesion. 

During the UK COMART conference, partners from 9 European nations 
worked with local residents and organisations to create video clips, 
photographs and artwork inspired by their time in this community. They 
left a lasting mark on the locality, and the effect is sustained by posting 
the content on the website. 
After the UK Conference, Charisma Community Projects held a follow-
up event for all the conference participants from the local area to review 
the fruits of their involvement in the COMART Project. This was the 
first of an ongoing programme to multiply the COMART outcomes at 
a local level. 
In another local activity, called Art on a Shoestring, Charisma has been 
finding & filming local creative talents, to produce a tool for learning & 
skills exchange. It is aimed at encouraging people of all ages and from 
all backgrounds – including hard-to-reach learners – to participate 
in artistic and creative activity. The results are “broadcast” on the 
community website.
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SLOVENIA
In Slovenia we ran two art workshops. The first was organized in preparation for the Budapest conference. 
We felt it would be a great idea to combine the efforts of artists with physical disabilities together with other 
painters and academics in order to reflect on European issues. The outcome was a composition of four frames 
representing various aspects of our country. The second workshop was organized as a closing event of our 
Grundtvig project. It was a relaxed meeting of COMART conference delegates and artists. We concluded the 
project with a final exhibition of all art works. 

ITALY
About thirty artists from several 
cities of Italy and Europe 
took part in “RESHAPE 
2012_incroci” in Udine. They 
repopulated the “Cement 
Park”, transforming it into a 
place of work and exchange. 
“Intersections”, the theme 
chosen for Reshape 2012, 
referred to the urban space 
designed as a physical place, 
but also as an object and 

metaphorical imagery. “Intersections” has also been an opportunity to 
meet the ideas and experiences of other European citizens, to weave 
together our time and our prospects. 
In the most unexpected corners of the park, the artists created 
drawings, paintings, mosaics, videos and installations; shared ideas, 
thoughts and proposals. All looking for, through contact and exchange, 
the most effective ways to express and disseminate, as well as make a 
real contribution to the neighbourhood and the city. 
An exhibition of the works was set up in the park for two weeks.

HUNGARY
An Art Night was staged 
entitled: “Encounters”. Care 
and time was taken over the 
preparation of this artistic 
event, providing a good 
opportunity to deepen the 
quality of relationships between 
all our team and performers. It 
also proved to be a valuable 
platform for contacts between 
performers and audience, and 
many performers have received 
invitations to contribute to other 

artistic events as a result. 
Some of the performing artists were invited to an international youth 
conference called ‘Genfest’ and were asked to contribute by writing 
songs, creating choreographies for the dance performances, 
contributing photography, singing etc. 
Since September 2012 the art group in Budapest has been meeting 
on a monthly basis, and worked together to prepare the final COMART 
conference. 
The group has benefited strongly from its collaboration in the COMART 
learning partnership because new contacts with Hungarian and 
European artists have been created. There are more and more 
invitations from other organizations and groups to present the art group 
and to join different activities. 
Since 2012 the group is also part of a Forum where it is possible to 
exchange different experiences, through sharing group meetings and 
with people who are active in different areas of society.  Through this 
means, our group is looking and searching for new ways in which 
people can connect with each other through art.
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QUOTES OF PARTICIPANTS
The comments reflect a shared quest to find in and through art an effective “common language”

“

“

“

“

“
“

“

“

“

“Each conference enabled the growth 
of a strong European shared identity 
and was an impulse to renew the 
partnership in future projects.

Our work has always had a strong impulse 
to promote social inclusion combined with an 
outward-looking approach. This project provided 
good opportunities for meeting and getting to know 
a number of partners in several different European 
countries (Eastern & Western), as well as some 
interesting individuals who provided content.

The project made very clear that we are sitting in 
a boat together in Europe and we will take for our 
organization for the future that we will keep working 
together with European institutions and organizations 
because it helps us to see challenges not only from 
a national perspective. Furthermore we will use the 
art even more as a communicational tool in order to 
raise the awareness of many different topics.

Expanding horizons relished the 
means to raise the quality level of both 
individual and group activities. A kind of 
European collaboration in which each 
has its own specific talent, from which 
you can also take inspiration.

I personally want to cooperate with other 
organizations in the field of art. Helping to organize 
art exhibitions in Poland within the COMART project 
taught me a lot and gave me the courage to work 
for my local community discovering its artistic 
potential (looking for young and talented people 
and organizing for them some art displays) but 
also inviting people from abroad  to contribute to 
concerts and presentations in my country.
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EVALUATION
The evaluation of the COMART project was, as initially planned, organized by the Director of the adult education 
centre Dr. Robert Streibel, supported by Starkmacher e.V. The online evaluation programme Questback was 
used and after each conference the participants received an email with a direct link to the evaluation questions 
that could be filled in and sent back online. The first five conferences were evaluated with similar questions 
which included role and nationality, questions about the quality of the workshops, how the participants 
evaluated the social interaction during the conference and the experience of the programme as a whole.

The first meeting of COMART was attended mainly by staff members 
of the participating organizations. This is because it was the first 
opportunity for the partners to get to know each other and to talk about 
the structure of the project, the content and the organization of the five 
conferences during the two year project period. As a result two-thirds of 
the conference participants of the first conference were staff members. 
The overall programme of the first start-up meeting conference was 
evaluated very positively, as was the social interaction between the 
partners.

The second conference in Madrid was also evaluated very positively by 
the participants, who were in the majority learners from the organizations. 
More than eighty percent of the participants agreed that the main topic 
of the conference in Madrid: “An analysis of the connection between 
the arts and socially marginalized people, including those with physical 
disabilities” had been successfully presented, and over eighty-five 
percent of the participants evaluated the whole programme positively. 

From the point of view of the participants, the main topic of the third 
conference in Udine “the influence of art on urban development” was 
presented in a comprehensive and understandable way, and a great 
majority of the participants had the impression that the activities during 
the conference in Udine (workshops, field trips and speakers) gave a 
good representation of the subject.

The fourth conference in St Helens, England was also mainly 
represented by learners and was evaluated positively for its 
programme and social interaction. In feedback, the participants 
expressed satisfaction in the learning opportunities provided in the 
subject “arts and media as tools for social inclusion”, and in particular, 
the transference of community building skills through art and media.

The conference programme and the social interaction at the conference 
in Vienna were evaluated positively.

Since it was the closing event, the final conference in Budapest was 
evaluated in two different parts. First of all the participants evaluated the 
conference itself, its programme and structure and the social interaction 
during the conference. This was evaluated very positively and the 
programme organized by the Hungarian partner was judged very good 
by the great majority of the delegates.

Since it was the final conference and the end of the partnership, 
the participants also answered questions concerning the entire 
project period. 
The participants were asked if they had gained any new 
impulses for themselves/ their own organization concerning the 
European dimension of the project and over eighty-five percent 
agreed that they had received new impulses thanks to this 
partnership. 
Furthermore, over eighty percent of the participants agreed that 
the objective of COMART to contribute to a wider European 
network had been fulfilled and that this network might also be 
useful for future local and European initiatives and joint projects. 
More than eighty percent believed that the project had been 
successful in supporting the formation of a European identity. 
In addition, over eighty-five percent of the participants agreed 
that, through the partnership, they have found that the arts as a 
means of communication represent a good tool for raising and 
discussing different issues, such as social inclusion and urban 
development.
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“HOW IS EUROPE – HOW ARE YOU?”
Early on in the partnership, the participating organizations agreed to a joint initiative running throughout the 
duration of the project: to create a collage picture representing the current atmosphere and feeling towards 
Europe in their own country.

ENGLAND
At the centre of this design is the iconic public 
artwork in St Helens – Dream. 
It is significant that this sculpture is itself a 
European collaboration between former coal 
miners from St Helens and the world famous 
artist from Spain, Jaume Plensa. 
The dream can be seen as an analogy of 
the European project. The arrangement of 
the stars around the head brings to mind the 
religious heritage of Europe. 
The union of Europe is an ideal, but the 
reality as it comes to earth has a fragmentary 
effect upon the ideal. This is represented 
by the € and £ symbols crashing to the 
ground, generating the possibility of fire and 
conflagration. 
The ideal is still there, but its realisation is 
flawed. 

In the upper left margin there is a broken € symbol which calls to mind the moon. 
The moon may be on the wane now, but even in its waning lies the certainty that 
it will, in time, wax to fullness again. 
The artwork can be viewed from the top, from the dream, down to the current 
financial and political crisis. The challenge is whether the dream is worth saving. 
The image can also be viewed starting from the bottom and moving up. The 
European project grew out of the destruction of war within Europe and a time of 
economic depression. The brokenness of Europe actually gave birth to the dream 
of a united Europe. The onlooker may glimpse the possibility of future progress 
emerging from our present current economic crisis. 
The choice of materials: digital art design (printed on vinyl) chosen as the most 
appropriate medium to express the Charisma Community Projects method, 
which specialises in media production and training.

GERMANY
The background of the collage is represented 
by a stone wall, which stands symbolically for 
the main idea of the European Union: many 
single stones together form an imposing 
structure. 
But the cooperation and the connecting mortar 
of the European countries is destabilized in its 
foundations. This becomes all too obvious 
through the articles and cartoons that are 
on display at the bottom of the wall and the 
collage. Those cartoons represent current 
topics of the European crisis 
While some partners are still hanging on as 
single stars on the European sky, others have 
already dropped out or are almost dropping 
out of the European circle. The placing of the 
yellow European stars forms a clock, whose 
hands are set at five minutes to twelve, a 

symbol that time is running out for the European Union to find a solution to the crisis. 
And it shows very clearly that there is an urgent need for action. 
The focus of crisis prevention cannot be solely on protecting economic systems, 
but also has to keep in mind not least the people. And this is represented by one of 
the headlines on the collage: “SAVE THE PEOPLE, NOT THE BANKS!”
How the European Union can be saved is still written in the (European) stars. Maybe 
at the end a good portion of luck will be the saviour for the European Union at the 
last minute. Therefore a flyer advertising the ‘Ministry of Luck” with contact details has 
been added to the collage.

HUNGARY
This image symbolizes our group. It is in 
fact, a photo collage of various items of art 
equipment representing us. The picture is 
black and white: it symbolizes that these 
different artistic disciplines form one reality. 
Similarly, we are different in the group, but we 
make one reality. 
The COMART project and the closing 
conference was very important to us as 
a group, so we inscribed with EU blue 
“GBP2013”: “Grundtvig Budapest 2013”.

SLOVENIA
Europe, how are 
you? Different artists, 
different techniques, 
different topics but 
one picture. Within 
Europe one can find 
urban areas and 
nature, modern cities 
and ruins. 
Urban lifestyle has 

a big impact on nature and vice-verse. There could be new life growing and 
blooming from trash. So also cities are part of nature and the two can co-exist 
together. 
Europeans sometimes do not understand each other but on the other hand we 
can find various ways to build unity and friendship on different levels.
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ROMANIA
The collage shows coloured stripes 
representing streets that indicate different 
paths to follow in order to enhance the 
development of Romanian soil, both within 
the country itself as well as in relation to other 
European countries. The images in this collage 
need no explanation: the country’s basic 
resources are represented: its stunning natural 
beauty suggests the possibility of enhancing 
tourism and the extent of fertile ground shows 
its readiness for agricultural development and 
subsequent economic growth. Present too 
is the flourishing of cultural artisan and artistic 
traditions. Its profound spiritual awareness and 
its sense of religion that leads to an interior life 
that animates  social life and relationships can 
also be a contribution to those countries who 
suffer from a purely consumerist mentality. 

Another interesting feature is the oriental influence on the whole country that makes 
it a bridging territory between East and West. 
All this inspires reflection and helps the onlooker become aware that each and every 
country has something to give and something to learn: values, potential, differences 
that are opportunities to grow and develop.

ITALY
The activity that characterizes the “Modo” 
association is artistic workshops that are 
organized every summer with the theme of 
changing the city through art. This year’s 
workshop entitled “You Are Here” was held 
on a central street in Udine, via Cussignacco. 
The city serves as background to everyday 
life and the project’s aim is to demonstrate 
how this background is mainly composed 
of all the relationships and links between 
the people who live here. This may seem 
obvious to many of us, but in reality it is often 
forgotten. The urban spaces are becoming 
increasingly crowded with people passing, 
looking carelessly through the car windscreen 
on their way to work. Looks that don’t create 
a relationship. 
The visual arts can be the instrument through 

which artists involve citizens in paths of re-discovery of the spaces in which they 
live. In preparation for the workshop the attempt here was to redraw a map with 
an alternative narrative. We tried to redraw it with different gradients and symbols 
that represent sensations and interesting ideas that make these spaces unique. 
We have also highlighted some problematic areas and other elements that could 
become a breakthrough for this part of town.

POLAND
The collage shows a human being which 
represents us. The figure is open for a contact 
with each person - indicated by the gesture 
of outstretched hands. The person contains 
many little elements which when combined 
can create a new structure. This human being 
has a diversity in him/herself. It combines 
mosaic shapes: square blocks in the left leg 
which is treated as a male part; while the right 
leg has softer shapes which might be treated 
as a female part. The same with the hands. 
This time the left arm represents the female 
part embroidered with a flower and the right 
hand bears sharper shapes attributed to men. 
In the head we can find an angel which is a 
good spirit inspiring our thoughts. The middle 
part shows four elements showing: air, water, 
fire and the earth. 

We may think we have our own individual ecosystems, but living together on a single 
continent which is Europe, we create a coexisting ecosystem together.

AUSTRIA
The colour of Europe 
is blue, other colours 
can be seen, a 
colourful painting, a lot 
of free space, hope 
& wishes. The latter 
are not so important, 
because there’s a 
problem at its centre. 
As we are in Austria it 

should be no surprise that we opted for a symbol connected to wine. Austrian 
people like to drink wine and we have good wine. But vine fretter is destroying 
the grapevines. In the 19th century the vine fretter came from America to Europe 
and destroyed thousands of grapevines. Today the crisis also has its origin in 
America and today the vine fretter is called by different names: Moody’s, Standard 
& Poor’s. Numbers are important, only the figures decide what we should do. 
And if you accept this way of life you are infected by greed. The crisis destroys the 
roots and the prospects, not only of grapevines but of people. And in the bible 
you can read: I am the grapevine and you are the vine.

SPAIN
El texto es de un poema de Luis Cernuda, se titula “Escondido en los muros” 

Escondido en los muros / este jardín me brinda / sus ramas y sus aguas / de secreta delicia. 
Qué silencio. ¿Es así / el mundo?... Cruz al cielo / desfilando paisajes, / risueño hacia lo lejos. 
Tierra indolente. En vano / resplandece el destino. / Junto a las aguas quietas / sueño y pienso que vivo. 
Mas el tiempo ya tasa / el poder de esta hora; / madura su medida, / escapa entre sus rosas. 
Y el aire fresco vuelve / con la noche cercana, / su tersura olvidando / las ramas y las aguas
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CONCLUSION AND PERSPECTIVE
From the beginning of the learning partnership it became very clear just how important a role art 
can play in communicating different topics and messages. As a ‘universal language’, art connected 
organizations and their representatives from different countries. The diverse subjects ranged 
from the role of arts in integrating socially excluded and marginalized persons to discussing the 
question of the role of art in adult education institutions and in influencing urban development in 
a sustainable manner. 

At each conference there was a good balance between theoretical and practical activities in order 
to enter into the various topics. There were learners and speakers from various fields (performing 
arts, film makers, designers and graphic designers, architects) that made it possible to look at 
and analyze the main themes of the conferences from different perspectives. 

A very good example of this was the creation of a collage by most of the partners with the title: 
“How is Europe – How are you?” Each partner was invited to create a collage which showed 
the current ‘national situation’ and how they see themselves within the European community. All 
these collages were presented at the final conference in Budapest and also in the final handbook 
with a short explanation of each artwork. 

It can be concluded that the learning partnership was certainly successful in organizing the 
six conferences and in analyzing and discussing a range of topics from different perspectives 
concerning the arts as a tool for communication. But more than this, the COMART partnership was 
also an important step ahead in fostering networking among the twelve participating European 
organizations. 

This implies an additional benefit for all participating organizations that will continue to exist even 
after the project period, since a lot of partners would like to use their new contacts in order to plan 
future projects on a European level. Over the last two years many learners and staff members 
have had the chance to analyze the role of the arts as a communication tool in adult education 
and to assess the effectiveness of the arts as a medium of communication on different topics 
relevant to European society today.
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